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Tim Gocklin, OBOE

Kari Landry, CLARINET

Matt Landry, SAXOPHONE

Andrew Koeppe, BASS CLARINET

Ryan Reynolds, BASSOON

MARC MELLITS
(b. 1966)

Splinter
     Movements selected from the following:
     Scarlet Oak
     Sugar Maple
     Linden
     Black Ash
     Cherry
     River Birch
     Weeping Willow
     Red Pine

DERRICK SKYE
(b. 1982)

A Soulful Nexus
     Movements selected from the following:
     1
     2
     3
     4

JENNIFER 
HIGDON

(b. 1962)

Rush Not The Reeds 
(CMT Co-Commission)

GEORGE 
GERSHWIN

(1898-1937)

An American in Paris (arr. Raaf Hekkema)

Jennifer Higdon’s Rush Not The Reeds was commissioned by Akropolis Reed 
Quintet with support provided by Chamber Music Tulsa and The Barthelmes 
Foundation. 

This work was also made possible in part by support from the National Endowment for the Arts, 
with additional support provided by the Paul M. Angell Family Foundation, The Amphion 
Foundation, The Aaron Copland Fund for Music, the Alice M. Ditson Fund of Columbia 
University, The Kresge Foundation, New Music USA, and individual donors.

AKROPOLIS REED QUINTET

Williams Theatre
Tulsa Performing Arts Center

PLEASE TURN OFF CELL PHONES AND OTHER ELECTRONIC DEVICES.
Photographing, sound recording, or videotaping this performance is prohibited.
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PROGRAM NOTES

Splinter

MARC MELLITS
• Born 1966 in Baltimore, MD

Composed in 2014

• Duration of selected movements:          
   10-15 minutes

Splinter, by Chicago-based composer 
Marc Mellits, is probably the most per-
formed work of the reed quintet tem-
plate. Composed in 2014, the work is 
ideal for introducing the sound world 
of the reed quintet to ears which may 
never have heard it before. Splinter is 
composed of short “miniatures,” each 
with its own personality. Combined, 
they express unique emotional qual-
ities through hocketing rhythms — in 
which a single musical line is split 
between two or more instruments — 

and colorful orchestrations. Mellits of-
ten composes for amplified acoustic 
instruments, including percussion, pia-
no, and strings, so rhythmic drive and 
development are major components 
to his music. In Splinter, though, these 
complement his use of elongated 
phrases, subtle and effective harmonic 
motion, and beautiful textural 
creations.

JENNIFER HIGDON
• Born 1962 in Brooklyn, NY

Composed in 2026

• World Premiere: Sep. 19, 2026

The thrill of pondering the sound of a 
group of reed instruments playing 
together evoked in my imagination 
the visual beauty of nature’s reeds and 
rushes, gently swaying in a breeze. 
Considering a “reed” quintet, the play 
on words (with different possible defi-
nitions) was inspirational in dreaming 
up the sound world of this piece. Listen 
carefully, and rush not the experience 

of hearing exceptional reed players, 
singing to listeners through music in 
the power of a choir, but also in single 
melodic lines. Rush not the reeds.

- Jennifer Higdon

Rush Not The Reeds



DERRICK SKYE
• Born 1982

Composed in 2023

• Duration of selected movements:                                                            
   15-20 minutes

Composer’s Note: “A Soulful Nexus is a 
transcultural classical work that blends 
elements of Persian classical music with 
ornamental vocal techniques found 
in solo Balkan vocal melodies and 
the groove-based polyrhythms char-
acteristic of electronic dance music. 
From Persian classical music, the piece 
uses an E koron, which to the West-
ern trained ear may sound like a flat 
microtonal pitch. However, in Persian 
classical music, a koron is considered 
its own note, not a microtone between 
notes. Sonically, this demonstrates 
how something initially perceived as 
an imperfection, over time and with 
change in perspective, can be seen as 
an aspect of perfection.

Central to A Soulful Nexus is the use 
of the melodic framework Gushé 
Shekaste from Persian classical music, 
which includes the E koron. Shekaste 
translated means “broken,” due to 
the relationship between the main 
tetrachord and auxiliary notes of this 

melodic framework. Throughout the 
piece, Morakab-Navazie is used to 
move between Gushé Shekaste and 
Darâmad Dastgâh-e Mahur and 
Dastgâh-e Râstpanjgâh. The fourth 
movement in particular is inspired by 
Afro-Persian music from Southern Iran. 
From Balkan music, the piece uses 
mordents and fragmented motivic 
phrasing often used by solo vocalists in 
Bulgarian women’s choir music. From 
electronic dance music, A Soulful Nex-
us uses cyclical, groove-based poly-
rhythms to accompany instrumental 
solos. The title A Soulful Nexus serves 
as an invitation for listeners and per-
formers to trace the intricate pathways 
of these musical idioms interwoven 
throughout the composition.” 

A Soulful Nexus has been made pos-
sible by the Chamber Music America 
Classical Commissioning Program, 
with generous funding provided by 
The Mellon Foundation.

A Soulful Nexus



GEORGE GERSHWIN
• Born 1898 in New York, NY

• Died 1937 in Los Angeles, CA

Composed in 1928

• Duration: 19 minutes

In An American in Paris, Gershwin 
aimed to create a serious work, de-
spite his natural affinity for frivolity. 
He consulted Maurice Ravel about 
this conundrum, who wisely instruct-
ed that if Gershwin was making more 
money than Ravel (which he was), he 
shouldn’t change how he writes his 
music. He sought advice from Nadia 
Boulanger, the great teacher of Aaron 
Copland and others. She also wisely 
suggested to Gershwin: try to be no 
one but Gershwin. And so, using com-
plex motivic development which is 
constantly modulating and changing 
form, Gershwin manages to create his 
most accessible, but simultaneously 
most complex piece of music. In mak-
ing this arrangement for reed quin-

tet, Dutch saxophonist Raaf Hekkema 
faced the challenge of conveying Ger-
shwin’s complex, orchestral-scale ideas 
with only five instruments. Hekkema 
brilliantly takes a smaller color pal-
ette and combines the instruments to 
create more textural possibilities than 
the listener could ever predict. While 
Gershwin’s orchestrations maximize 
the orchestra’s capabilities, the listener 
might find Gershwin’s ideas even easier 
to comprehend in the small-ensemble 
format. The continually repeating and 
evolving motifs make for a challenging 
but thrilling performance which Akrop-
olis is delighted to bring to the stage.

An American in Paris
(arr. Raaf Hekkema)



ABOUT THE ARTISTS

Akropolis Reed Quintet

Founded in 2009, the GRAMMY® Award-win-
ning Akropolis Reed Quintet is “a sonically 
daring ensemble who specializes in performing 
new works with charisma and integrity” (BBC 
Music Magazine). Comprising five reed players 
and entrepreneurs unbounded by limits or cat-
egorization, Akropolis has graced the Classical 
Billboard Charts with each of their last three 

albums, including #2 in April, 2024, and has won seven national chamber music 
prizes including the 2014 Fischoff Gold Medal. Having premiered and commis-
sioned more than 200 works by living artists and composers, they are pioneers 
and champions of a new genre of classical music—the reed quintet.

Composed of the same five members that brought about its founding at the 
University of Michigan, they are the first ensemble to receive the University’s 
Paul M. Boylan Alumni Award. Akropolis delivers 120 concerts and educational 
events worldwide each year at luminary series including Tanglewood, Bravo! 
Vail, University Musical Society, Chamber Music Northwest, and more. Akropolis 
became the first ever GRAMMY® winning reed quintet with their 2024 album, 
Are We Dreaming the Same Dream?, in collaboration with Pascal Le Boeuf and 
drummer Christian Euman, taking home Best Instrumental Composition for the 
track “Strands” at the 67th Grammy Awards held in February, 2025.

Following this 2025 GRAMMY® win for Strands by Pascal Le Boeuf, Akropolis 
will release their 7th album on September 25, 2026, entitled A Soulful Nexus, 
which features an album-length transcultural work by composer Derrick Skye. 
Shaped by deep listening across musical traditions, the project blends Persian, 
Balkan, Indian, and electronic music across five movements that feature rhythmic, 
polyphonic, groove-based, and meditative elements in dialogue, emphasizing 
connection rather than contrast.

Utilizing their “sheer musical imagination” (Gramophone), the quintet is also 
known for powerful collaborations with youth and others within its Southeast 
Michigan community. Certified as a 510(c)(3) nonprofit organization, Akropolis 
runs a Detroit-based summer festival called Together We Sound, holds an annu-
al, school year-long music composition residencies at Cass Tech, Martin Luther 
King, Jr., and Detroit School of Arts high schools, and produces a week-long 
Chamber Music Institute focused on artist training and mentorship in partnership 
with Interlochen Center for the Arts. 

Described as “pure gold” by the San Francisco Chronicle, Akropolis Reed Quin-
tet performs worldwide and is represented exclusively by Ariel Artists.
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ABOUT CHAMBER MUSIC TULSA
Established in 1954, Chamber Music Tulsa’s mission is to share the experience 
of chamber music through live performance and community engagement. Our 
vision is to make chamber music widely accessible in Tulsa, to present 
compelling performances, and to invest in the future of chamber music by 
commissioning new music.

For more information on our concerts and outreach activities, please visit 
chambermusictulsa.org.

Board of Directors
Kim Smith,                   

President
David Wetmore,           

Vice President
Dr. Roger Collier,        

Treasurer
Libby Sublett,               

Secretary
Scott Murtha,               

Past President

Anjilynn Antonelli
Kelvin Bonner
Nick Byars
Cheryl Cornelius-Ochs
Ryan Doolin
Picandra K. Elzie
Stephanie Forrest 
Noam Faingold

William Ferrara
Scott Gregory
Henry Haskell
Apryl Leggett
Isaac Sheets
Kaylee Stockemer

Jody R. Westby

Staff
Joel Schimek, Executive Director

Jubliee Rasmussen, Marketing & Operations Coordinator

UP NEXT AT CMT
INVOKE
Fri, Oct 16, 7:30 pm
Renaissance Square Event Center
Works by: William Grant Still, Florence Price, 
Duke Ellington, Jocelyn C. Chambers, 
Vampire Weekend, Willie Nelson, Invoke

GET YOUR 
TICKETS TODAY
Vist chambermusictulsa.org
or call (918) 587-3802
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ISRAELI CHAMBER PROJECT
Sun, Oct 4, 3:00 pm
Williams Theatre, Tulsa PAC
Works by: Igor Stravinsky, Shulamit Ran, 
George Gershwin, Noam Faingold, 
Ernő Dohnányi, Béla Bartók



Chamber Music Tulsa Contributors

The Haydn Circle

as of 8/28/2026

$20,000 and above
Avery Family Trust
Pam and Terry Carter
Kathleen Gerety and 

James Howard
Amanda and Kenneth 

Lawrence
Oklahoma Arts Council
Charles and Marion Weber 

Foundation

$15,000 - $19,999
The Mervin Bovaird    

Foundation
Charles and Lynn       

Schusterman Family 
Foundation

$10,000 - $14,999
Jane Mudgett and Sam 

Peled

$5,000 - $9,999
Arts Alliance Tulsa
Barthelmes Foundation
George Kaiser Family 

Foundation
Mary Lhevine
Mid America Arts Alliance
Anne and Henry Zarrow 

Foundation

$2,500 - $4,999
Carol and Ken Bebak
Gelvin Foundation
Drs. Soohyun and Marvin 

Jin
Gail and Les Lapidus
Tulsa Performing Arts  

Center Trust

$1,000 - $2,499
Robert Babcock and Bill 

Major
Mark Bighley and Roger 

Collier

Cap Kaylor and William 
Ferrara

Martin Frey
Herbert and Roseline 

Gussman Foundation
Phil Haney and Myra 

Sellers
Elizabeth Rainey and Jim 

Hardwick
Jean Little – in honor of 

Pam Carter
Lou Lynch – Tulsa Violin 

Shop
Mary McIlhaney
Sandra and Ed Moore
Scott Murtha and Kim 

Meadows
Cheryl Cornelius-Ochs and 

Leonard Ochs
Kim Smith and Bob Stanley
Walter Stumpf
Jody R. Westby
Warren Wood – in memory 

of Phil and Emily Wood

$500 - $999
Anjilynn Antonelli
Virginia and Tom Bonifield
Jacqueline and Roger 

Haglund
Kymberly Morella

$200 - $499
Deb Beeson and Glenn 

Craig
Rosalind and Jim Elder
Noam Faingold
Jennifer Gibbens and Tom 

Clark
Katrine and Ramez Hakim 

– in memory of Harley 
Galusha

Stephen Hobbs
Beverly Seay
Jean Seeger
Wes Smith and Bruce 

Sorrell

Up to $199
Ginny and Mike Ayling
Kelly Bezan
Michael Blechner
Kari Bloom
Evelyn Boake
Deborah Bright and Ben 

Pressman
Linda Clark
Pat Fox and J.J. Cody Fox
Dr. Jerry Fuller
John Gajda
Jennifer Gibbens and Tom 

Clark – in memory of 
Harley Galusha

Kathy Pitcock and Scott 
Gregory

Christine Gruszeczki
Marvin Jin
Jerry and Ginny LeDoux
Apryl Leggett
Andrea Methven
Lyon and Ginny Morehead
Tom Neal
Karen and Jim Pappas

Dr. Stephen Parker
Michael and Barbara     

Rickman
Marcialyn Robinowitz
Joel and Ashley Schimek
Joan and Harry Seay
Dianne Severson Head
Isaac Sheets and Scott 

Gove
Dr. Eric Snively
Libby Sublett and Nick 

Cox-Steib
Stacie Sullivan
Dorothy and Michael      

Tramontana
Darryl Van Alstine
Karen and Patrick Walters
David Wetmore
Rev. Robin White
William Wiles
Kenneth Zaslow



Chamber Music Tulsa’s concerts and education outreach programs are presented 
with assistance from the Oklahoma Arts Council, which receives support from the 

State of Oklahoma and the National Endowment for the Arts.

chambermusictulsa.org
info@chambermusictulsa.org
(918) 587-3802

THE VIANO QUARTET
Sat, Nov 21, 2026 • 7:00 pm
Westby Pavilion, Tulsa PAC

The Viano Quartet are laureates of the prestigious Banff International 
String Quartet Competition and recipients of an Avery Fisher Career Grant. 
They return to Tulsa, bringing their gorgeous playing in works by Antonín 
Dvořák and Felix Mendelssohn, as well as a new string quartet composed 
especially for them by Reena Esmail. CMT is a co-commissioner of this 
enchanting new work.

Chamber Music Tulsa gratefully acknowledges 
Tulsa Community College, School of Visual & Performing Arts for its support.


